A case for extreme-slope crossover networks
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TIME ALIGNMENT OF DRIVERS
It is considered common knowledge that all of the driveestwo or three way
loudspeaker should be time-aligned such that the sound gethbyagach driver reaches your ears
at the same time. It is also considered common knowld@gerossover networks should not
contain filters that have slopes greater than 12 or 18@&ave or phase errors will cause time
delay distortion. | hope to present evidence hereviliibshow that this is not really true.

Loudspeakers that use direct radiator drivers having smpladeaments can be
time-aligned at some point in space at a given frequdnuyittle can be done to time-align the
drivers in a loudspeaker using horn-loading where each dwilidrave drastically different path
lengths. In the case of the Belle Klipsch, used herthe subject of study, even the woofer is
horn-loaded making the path length differences betwegardrseveral feet.
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The first factor to consider is how
important it is that all of the frequency
components of a waveform arrive at your
ears at exactly the same time. It is known that
any complex waveform can be analyzed in
terms of the phase and amplitude of many
individual sine wave harmonics summed
algebraically. The term used for this is
Fourier analysis. A perfect square wave, for
example, can be constructed from a
fundamental sine wave and all of its odd
order harmonics in decreasing amplitude.
Figure 1 shows how a computer program
constructs an 800 Hz square wave with the
harmonics limited to no higher than 20 KHz.
Note that the square wave shows ringing on
both the top and bottom. This is with no filter
or loudspeaker at all in the analysis.

Consider figure 2, which is a single driver, in this caséBL 2426h mounted on an Altec
811b "Voice of the theater" horn generating an 800 Hz squave. The driver is connected
directly to a McIntosh Mc50 power amplifier with naossover or other filters of any kind
between them. Figure 3 shows the same situation wvatmibrophone moved to a slightly

different position in the room.



Figure 2 Figure 3

This driver and horn are considered to be a "wide-rangabrmtion and will reproduce
the harmonics of the 800 Hz square wave to at least 10®learly the acoustic waveform is a far
cry from what we would like a square wave to look likkeatly then, the harmonics of the square
wave are not reaching the microphone in the corregtrakent to create the square wave. This
leads one to conclude that maybe precise phase and tgnesaht in any loudspeaker is more of
a dream than a reality. This is further demonstratedéfaitt that simply moving the microphone
results in yet a different waveform.

TONE BURSTS AND DRIVER INTERFERENCE

If two drivers mounted at two
different distances form your ear, or in this
case, a microphone, are given short burst of
sound having a duration less than the
propagation time difference between them,
two distinct bursts will be seen. Figure 4
shows a 6 KHz burst being reproduced by the
Altec / JBL combination shown earlier
generating the 800 Hz square wave and a
Beyma CP25 tweeter. The crossover network
being used is a conventional 12 dB / Octave
filter set (2nd order Butterworth) with a
crossover at 7500 Hz. Two individual bursts
can be seen. The first burst in time is from the
Figure 4 tweeter, which is closer to the microphone.

It is debatable if the human ear can perceive therdiifee between this situation and a
single burst, but if it could, | would think the effect wdbbe that of a “smearing” phenomenon. In
this case, the two drivers are not producing sound agthe §me so there is no interaction
between them.



If the duration of the tone burst is increased such thetanger than the propagation time
difference between the two drivers, the two burstsaviiirlap. Both resulting bursts can then
interact with each other causing the sound from thedvaoadustically add together. The phase and
amplitude of these two sounds become random at diffpface:s in the room. This causes the sum
to be different at different locations in the roonmesdl. Figure 5 and 6 show this situation with the
microphone position chosen to show a summation irspogin front of the speaker and a near
total cancellation in another spot. The burst is 5 KHz.
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A PROPOSED SOLUTION

With a horn-loaded speaker, It is not aestheticallggpiey to mount a tweeter such that its
driver is the same distance from your ear as the my@rdriver. A midrange driver mounted on a
horn could be a foot or more behind the tweeter. Furthennitas virtually impossible to do this
when the woofer is also horn-loaded. The woofer drveuld need to be placed in a tunnel cut in
the listening room wall! Clearly this is not a practisalution. In truth, even direct radiators can
only be time aligned at one point in space in frorthefspeaker. Sounds produced by separate
drivers will go out of time alignment as soon as &tist moves off axis in either the vertical or
horizontal plane. A more reasonable solution woultbb®tmehow see to it that only a single
driver will generate each harmonic component of the tedskeform being reproduced. This can
be done by limiting each driver to only a precise randesgliencies with virtually no overlap at
all using a crossover network having extremely rapid stopbagdéncy slopes. The only overlap
would then be within a narrow segment at the crosdoeguency. Two such networks have been
developed for the Belle loudspeaker having stopband slopeg ondér of 120 dB / octave
extending down to approximately 25 dB. This was assumedaddmpiate to remove any
tendency for adjacent drivers to interact. These nétsydhough designed for the Belle are
applicable to any loudspeaker no matter if it uses direétas or horn drivers. The squawker /
tweeter network is particularly general in nature and b$afpplication in other speakers. The
woofer / squawker network is somewhat more specific t@#ile as will be explained later.



Figure 7 shows the same 6 KHz tone burst as
figure 4 but using the 7500 Hz extreme-slope squawker
/ tweeter network to be described. Note that the firs
burst, the one from the tweeter, is greatly reduced and
that virtually no additional ringing is introduced by the
network despite that the burst is very close toitter f
stopband "notch" frequency. The earlier experiments
with a single driver demonstrate that possible ringing is
probably not important anyway!

Figure 7

TOTAL DELAY

It would seem logical that there must be limits to Hamcomponents of a waveform can
be out of time-alignment before the listener beginfind it noticeable. It is also questionable how
this would be perceived by the listener other than heanagéparate clicks from the steps of a
tap dancer, for example, in an extreme case. Thiedlay of the driver path differences plus the
delay added by the crossover networks must be belowrtfiisResearch done by Blaeurt & P.
Laws [1] on tolerable “Group delay” indicated that theset$ vary with frequency. The most
sensitive frequency range seems to be around 2000 Hz whdiraittwas found to be slightly less
than 1 millisecond. Above and below there, the lim¢draes less stringent. The limit at 700 Hz,
where | have chosen to cross over from woofer totieveappears to be about 2.7 mSec. To
complicate this issue, there is a question relatingujyaelay” in filters with acoustic "time
delay". The two are NOT the same thing and | doubt if ttaaybe directly added together!

The group delay in a filter, which is defined as the oftghange in phase with a change in
frequency, comes to a peak just as the skirt attenuagigins. This puts the maximum group delay
error contributed by the crossover network, which | agskume to at least be proportional to true
time delay, right at the crossover frequency. This woeddrsto provide a means to partially
control the delay at the frequency where both driversaueding. The lower the frequency and
the sharper the skirts of a filter, the more groupydetlaas.

The crossover frequencies for the drivers used to modifigellg speakers were chosen to
be 700 Hz and 7500 Hz. The frequency response of the Belle weadefound to extend solidly
up to 700 Hz. The Altec 811b horn and JBL driver | am using@eified to be operated no lower
than 800 Hz. The actual specifications for the JBL 2426fedrecommends a crossover at 800
Hz with a slope of 12 dB / octave or greater. It alstestthat it may be used down to 500 Hz at
reduced power; the reason being that low frequency energyng through the crossover network
will cause damage due to excessive diaphragm motiorxtégreely low frequency, the
diaphragm motion can become large enough to causadttally hit the phasing plug. The
extreme-slope crossover described here limits any gibetgw 650 Hz to at least 25 dB below the
level applied above 700 Hz. This allows the driver to be opeta full power below the 800 Hz
limit. The Altec 811b horn throat matches this driver @&ty and has no problem reaching down
to 700 Hz. Impedance measurement on the driver mountee both indicated good loading by
the horn to even lower frequency. The attenuationgdfltdte 700 Hz extreme-slope crossover is
shown in figure 8.
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The 700 Hz crossover was
designed to have higher group delay in
the highpass (squawker) channel than it
does in the lowpass (woofer) channel.
This is because of the higher ultimate
rejection of the squawker filter.
Computer analysis shows approximately
2.5 mSec group delay in this filter as
compared to 2.0 mSec in the woofer
filter. The difference is about .5 mSec
which would correspond to about 7
inches of difference in delay time if the
two types of delay were the same, but
they are NOT! Figure 9 shows
simultaneously the response of both

network outputs to a single cycle input
burst of 700 Hz. The top trace is the
woofer channel. The middle trace is the
response of the high frequency channel. The bottace shows the input burst. All three traces
are chopped and triggered externally from the galse that is triggering the input burst. It istqui
obvious that the time delays do not approach thepeed 2 mSec group delay numbers however.
If I were to do the design of this network now,dwid make the high and low filters symmetrical
like the 7500 Hz network. | do not believe thasipossible to correct for propagation path length
differences between drivers using crossover netwookp delay differences.

Figure 9



IK sK 10K 20K 7500 Hz was chosen for

‘ : the squawker / tweeter
crossover because published
! curves seem to show that the
e -o4B | Altec horn begins to lose its

! wide dispersion above that
frequency. The plot of the 7500
— Hz squawker / tweeter
— crossover in figure 10 shows
' equal ultimate rejection
between the two channels. The
two filters are simply the
inverse of each other and also
have equal group delay peaks of
about .28 mSec. at the crossover
i f frequency
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Figure 10

RINGING IN THE FILTERS

Ringing, as shown by the computer-drawn Fouriefyamaof the 800 Hz square wave in
Fig 1, can be simply a function of how many induadl frequency elements of a waveform are
summed and not solely a filtering phenomenon. t&rfivith a sharp skirt does have a tendency to
cause unequal group delay within its passband rmgussime distortion. The acoustic output of a
wide-range driver alone, when reproducing a squaee, should be the ultimate situation. A
single sound source with no filters to distort Waeveform fed with a virtually perfect square wave
still produces a waveform that is anything but squ&he addition of a filter, even one with such a
sharp skirt, might make things worse but its cttiion to the problem is insignificant by
comparison.

Fourier analysis was done using computer modelgaonyg the 7500 Hz extreme-slope
crossover and the 2nd order Butterworth versior flifidings seem to indicate that so long as no
harmonic or the fundamental of a square wave ouisepfalls directly on the group delay peak at
7500 Hz, there is little difference in their perf@ance. Experiments using signal generators and an
oscilloscope on the networks alone verified the got@r models. The 700 Hz woofer / squawker
crossover has similar group delay peaks in eatdr it the crossover and could potentially cause
problems considering the harmonics of 700 Hz agartl audible. To test this, a signal generator
was used to slowly sweep both square waves andwmaulses over the 700 Hz crossover
frequency and up. The nature of the sound was reaexfully by ear. No difference was noted no
matter what frequency was used. The frequency \8assavept around the 7500 Hz crossover. At
this frequency, the second harmonic is so highlthats unable to even hear the difference
between a sine wave and a square wave. The nauise was used in an effort to excite ringing.
Here, the harmonics are so high that the pulsesdsithie same as sine waves, but not as loud. Only



the second harmonic of 7500 Hz at 15 KHz is within the aeiddotige. A considerable amount of
research by others seems to show that a change in ghdsenplitude of any single frequency
within the range of the tweeter is not a factor [3ju¥simply can't hear it!

Figures 11 and 12 show the acoustic 800 Hz square wave outpatamplete speaker
using the 7500 Hz extreme-slope crossover and the 7500 Hz 2mdarseover, respectively.
Aside from the loudness being set slightly higher on thvee is little difference between them.

Figure 11 Figure 12

Sibilance on female voices is often blamed on ringinigrél Listening tests comparing
sibilance heard through the loudspeaker and through good queatip ©rieadphones (Grado
SR225) showed virtually no difference. Headphones also sisgle driver and no filters making
them a good reference for comparison. Sibilance ésaktining and is often recorded on CDs. | do
not believe that it is generated by the crossover nétfiters.

It is my conclusion that the distortion caused by thepshiape filters is insignificant
compared to the benefits created by eliminating theadotiem of adjacent drivers and the lobeing
that it produces in the dispersion. Tests using backgrossdrbim an FM tuner set between
stations, (Muting off) or pink noise from a test CD dentcaie a smoother distribution of the
sound over the listening area using the extreme-slopeoserssthan when using the usual gentle
slope networks. If there is a major disadvantagedeitreme-slope crossover it is in its
complexity and expense. As with all filters, high qugbiirts need to be used in their construction.
It is even more critical to use quality parts with sucrghilters. Component losses tend to show
up most prominently at the passband corners. In thisttegeyould be at the crossover frequency
where adjacent drivers must sum their outputs. Low gyaditts will cause a dip in the response at
that point.



MODIFYING THE BELLE

The Belle is one of the best loudspeakers availabledore use and one of the few that
utilize horn loading of drivers over the entire spettru With some help from a subwoofer below
about 70 Hz, the woofer is hard to beat. The high epdbisably its weakest area. The squawker
horn, having rather poor dispersion, was the first catelida upgrade. Altec "Voice of the
Theater" 811 horns have an excellent reputation, so ases&hs purchased to replace the
Klipsch K501 horn. They have far better dispersion and sauatibetter than the K501. The
Klipsch K55V driver was replaced with a wide range JBL 2426kediin hopes of making the
speaker two-way. The 700 Hz extreme-slope crossover vgamed and built first for use in the
two-way configuration. This turned out to be unsatisfacttug to poor high frequency
performance. The combination sounded very dull. A threesyaem is definitely required.

The tweeter used by Klipsch (K77M) is the old veneralidetEoVVoice T-35 which seems
to have been around since George Washington was campiag\daitey Forge! | used it for a
long time with the 7500 Hz extreme-slope crossover wetly good results. It was replaced later
with a Beyma CP25. The Beyma tweeter, with its aluminoroe coil and bi-radial horn, will go
higher than the T-35 and has better dispersion. Itselems to have higher sensitivity and may
need to be attenuated by an "L" pad.

The Altec horn is taller than the Klipsch K501 horwl avould not fit under the beautiful
woodwork top section of the Belle. | did not want to dgenany of the original parts of the speaker

in any way, So a raiser
was constructed to raise
the top section by
exactly 3/4 of an inch.
This also provided a
cross-member on
which to attach the
bottom of the Altec
811b horn mounting
flange. The 4 screws
holding the top section
were replaced by
longer ones to extend
through the new raiser
and the top cover
mounting strips. The
details are shown in
figure 13.

Figure 13



Figure 14

The top mounting flange of the horn was attached tahanatross- member through a 1/2
inch spacer. The cross-member was simply wedged betiveénp section baffle mounting strips
and the board attached by Klipsch under the top to stiffé&o screws were used to hold it in
place. Only shims were necessary. The original Klipaa®ter was mounted, vertically on its
own panel, to the right of the Altec horn in the samag until it was eventually replaced by the
Beyma CP25. See fig 14.

Figure 1&

Figure 15 shows the Beyma CP25 tweeter mounted in thelgthl frame constructed to
replace the original front horn mounting board. Thenfas fastened to the front of the Belle top
section using the original mounting strip holes and serdive Beyma tweeter horn is too large to
be mounted on the same cross-members as the Altec hor



Figure 1€

The finished assembly, before the grill cloth was puti® shown in figure 16.

THE DESIGN OF THE NETWORKS
These networks should be considered to be in a diffetass than most crossover
networks used in loudspeakers. These designs utilize miceofilt@r syntheses techniques and
are really "diplexers" having a flat resistive input impemaover their entire frequency range,
including the crossover area. They are NOT simply "&lifpinction” filters. The filters are singly
terminated filters synthesized using a professionat filesign package [2]. This technique
allowed the total elimination of one element by theeftdrchoice of passband ripple. The lowpass
and highpass sections must not be separated or grafted oetdilatrs. The parts used to
construct them must have close tolerances and laswv Mstual coupling between inductors must
also be avoided.

THE WOOFER / SQUAWKER
NETWORK

The extreme-slope network designed to
crossover from the woofer to the squawker is a
4 ohm design to match the 4 Ohm woofer in the
Belle. Both the low and high frequency
channels must see resistive 4 ohm loads. When
both output ports are terminated in 4 Ohm
resistive loads, the load impedance seen by the
amplifier is an extremely stable resistive 4
Ohms over the audio spectrum including at the
700 Hz crossover.

700 Hz crossove



At 700 Hz, virtually all
of the losses associated with
the inductors are a function of
the DC resistance in the wire.
AWG #14 solid wire was used
throughout except for the 1.3
mHy inductor directly in series
with the woofer. It was wound
of AWG #12. All the inductors
are air-core and fastened to the
board using plastic cable ties.
Inductors having laminated
iron or ferrite cores were not
used because they tend to
change inductance with signal
level degrading performance.
This is the low level beginning
of classic core saturation. It is
usually ignored. All capacitors were Solen metalipelypropylene "Fast" capacitors. These
capacitors have far less loss than the paper rap#écitors often used in crossover networks.
Paper in oil capacitors are unacceptable for er fiilaving such rapid attenuation slopes. Their
value tolerance is also usually inadequate. Theseonnected capacitors in the high frequency
channels were further bypassed with 1 uFd Harmoagd"bypass" capacitors to ensure an
extremely low loss path all the way to 20 KHz aegidnd. The part values for a 700 Hz crossover
are shown on the schematic diagram.

THE SQUAWKER / TWEETER
NETWORK
The network designed to transition
between the squawker and tweeter is an 8
Ohm design to accommodate the 8 ohm
tweeter. It is a design less specific to the
Belle loudspeaker and suitable for use in
other speakers. To provide the correct 4
ohm load to the 700 Hz network that is
feeding it, an 8.2 ohm resistor was
connected across the input. This does not
create any loss in speaker efficiency but
rather just draws more current from the amp
at a lower voltage level. This is what
7500 Hz Crossover constitutes the lower impedance. The
efficiency of the entire speaker is set by the
woofer efficiency. The squawker sensitivity is attated with an autotransformer, or autoformer
as it is often called, in keeping with the Klipgchdition. This is with good reason. An autoformer
reduces the level without divorcing the amplifiet&mping factor from the driver as a resistor pad
would do. The difference is quite audible [4]. lieee this is because it transforms the back EMF
generated by the driver up creating even tightatrobby the amp than even a direct connection



would provide. The autoformer used here is a special dhaigng tighter coupling and heavier
wire than the ones used by Klipsch. It also provideadalitional tap and greater core area. The
squawker driver can be connected between any two of égesenot just from one tap to common
(tap 0) which provides only 3 dB steps. A large number of plessitermediate settings can be
made. Either 8 or 16 ohm drivers can be used without anyfioaihn to the network. A table of
voltage (turns) ratio settings and approximate attenuagigngiven below.

Turns Between Approximate
ratio taps attenuation

9.5
10.4
12.5

825 5-x 2.6dB
I75 5-1 34
710 4-0 3.8
645 5-2 4.6
535 4-x 6.2
500 3-0 6.7
460 4-1 7.4

2-0

3-X

1-0

An autoformer, while performing its attenuation functivansforms the impedance of the
driver up by the square of its turns ratio. This is the thapee that would be seen by the network
squawker filter. To bring this impedance back down to thessary 8 Ohms to properly terminate
the squawker channel of the crossover, a 10 Ohm 10W swanggiistpr is connected across the
autoformer. As it happens, 10 Ohms works well for both 81&@hm drivers as most have
similar efficiency and therefore transform back toghme impedance. The loss in this resistor can
simply be considered as absorbing the extra powerdmattineeded by the driver. The 10 Ohm
value ensures a load mismatch of no worse than 1.25:1 (dQt& filter no matter how low the
squawker level is set. At normal settings of about 6 dBjrtipedance match is much better.

In this network, frequency is high enough that losses ttiagrthose caused by DC
resistance in the wire alone creep into the induciidis.use of "Litz" wire, which is made from
many strands if fine wire insulated from each othelddgiabout a 3:1 reduction in loss over solid
wire. All the inductors are of AWG #14 Litz except the §n@86 mHy inductor which is a .10
mHy of #16 Litz wire. All of the turns on the outer déayexcept one were removed to get down to
the needed value.

The most important consideration by far in the carcsion of this network is the position
of the three large inductors near the autoformer. Cogifpetween them totally destroyed the
response in an early prototype. Most literature describimgthonount inductors for minimum
coupling show them sitting at right angles to each offt@s. is not enough! What is not normally
mentioned is that they MUST also be mounted prec@elyenter with each other. They can NOT
both be mounted on the same surface if the absolutenonimicoupling is needed. This is why the
.27 mHy inductor associated with the squawker filter "tiasltting atop three spacers. It is also
why the other .27 mHy and the .39 mHy inductors are postili@s they are. | cannot stress this
point enough! Capacitors in this network are also polyyere "Fast" capacitors.



The schematic diagram
for the 7500 Hz network shows
2064.4 1976.5 Universal Transformer Co
SALAR e, ‘ #3619 two sets of values for each part.

2 Laa{s g One set is given for the 7500 Hz
o T . £ crossover that | describe here.
Wz == 2@?‘363 WE T The other values are the precise
- O calculated values for a crossover
F frequency of 1 Hz and 8 Ohms.

To design a network at a different
1ear 12816 frequency the following formula

I 1l ’
I l'v"; . ;M can be applied:
: o (aéE 2831-8-5 V2:V/F

8 Ohne Where:

V2 is the final value in uFd or
mHy.

V is the value specified on the
schematic for that component.

F is the frequency of the desired
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crossover (in Hz).

For the 7500 Hz example, the first shunt capadaittine lowpass squawker channel (the
one closest to the input) would be:
35736 / 7500 = 4.76 uFd.

The first shunt inductor in the tweeter section lddue:
708.81 / 7500 = .0945 mHy.

The calculated values in the 7500 network descritezd were carefully rounded off, one
at a time, to those actually used by computer amalyhile observing the cumulative effect.
Without this tool, every effort should be made & each component as close to the calculated
value as possible. The error should be kept wédvibe--5% for each component and hopefully to
no more than +-2%.

To scale the design to a different impedance:

C=VvV*8/2

L=V/(8/2)

Where Z is the desired impedance.



LEVEL SETTINGS AND OTHER VARIATIONS
The proper phasing of the squawker drivers need to be deterhyirigdl. With the
squawker connected one way, a dip of about 6 dB appeatieel firequency response at the 700
Hz transition. This was easily fixed by reversing the sdggawonnections the other way. The
polarity of the tweeter does not seem to make a diftee. This is probably because the delay
difference between the squawker and tweeter is sewaredlengths.

The two networks were
constructed on two separate boards
because of their size. The JBL
driver takes up so much room
inside the Belle that one needed to
be mounted on each side of the
driver. Figure 17.

The squawker autoformer
settings were adjusted using
instruments but the listener’s ear
and your listening room will dictate
the final settings. These will also
depend on what drivers are used
and if equalization is to be

Figure 17 employed. With the squawker and
tweeter drivers described, the
autoformers were set between taps 0 and 3 with thedwegtning wide open. These are high
level settings because two parametric equalizers ang beed to flatten the response. Without the
equalizers, the squawker would be better operating atex lewel, such as between taps 0 and 2.
The Beyma tweeter should also be provided with an adjustabfgad to bring its sensitivity in
line with the Belle woofer. The original K77 (T-35) tweesounded best running wide open.

The load impedance provided by the Belle woofer horn wessored with a vector
impedance meter. The impedance was found to rise from 4 @habout 5.7 +jX 4 Ohms at 700
Hz. This can be compensated for by a "Zobel" networkisting of a 5.6 ohm resistor in series
with about 80 uFd connected across the woofer driver.r€bidted in a very nice resistive 4
Ohms across its useful range. Experiments seemed torghdifference in the performance with
the Zobel connected. | plan to experiment with it mara later date but conclude that it is not
necessary.

The original Belle horns and drivers could still be usgtl these networks if the high
crossover network frequency is changed. The woofer / dgravansition can remain at 700 Hz
considering the "AB" network used in the Belle by Klipgmha while crossed the two even higher
by natural horn rolloff. The K55 squawker driver will noact up to 7500 Hz requiring that the
squawker / tweeter crossover network be scaled doweduéncy to no higher than 6000 Hz.
Both the Beyma and the K77 (T-35) will reach below 6000I+zlower crossover frequency is
considered, power handling capacity could become a faherBeyma CP25 will handle much
more power than the original tweeter.



MORE ABOUT GROUP DELAY AND TIME DELAY

There seems to be widespread confusion cornering "tirag'dahd "group delay”. Time
delay is typically the time it takes for a sound to propat@ough the air from a source to your
ears. Sound travels at a constant rate making time delsg/predictable and understandable.
Group delay, on the other hand, is really just a measpédcify phase linearity. It is the rate of
change of phase with frequency at some specific frequdmey is, group delay is the derivative
of phase. The two types of delay are quite differedtcam NOT be treated as equal and can NOT
simply be added together as if they were. It is verytrfatieg to read technical papers where the
authors do not make a clear distinction between théw Blaeurt & Laws paper [1] cited here,
and by many other writers, is clearly referring to "grdefay", not "time delay". A paper done by
Paul Klipsch [5] is primarily concerned with time delayt mentions group delay so casually as to
leave the reader thinking they are equal. The main csinclun both cases seems to be that neither
type of distortion is offensive to the ear. In theecabgroup delay, the Blaeurt & Laws article
finds that it can be heard only through headphones, usingmwnaulses and by listeners "trained"
to know what to listen for. As concluded by Daniel Shate{@&] of Western Electric Co., it
appears that it is not important at all when reprodugiogic.
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UPDATE

The crossover networks described here are still in uisthe woofer / squawker network
has been totally redesigned to utilize the voiceindilictance of the K33 woofer driver without
the use of a Zobel network to bring the impedance ésiative 4 Ohms. The true impedance of the
K33 is about 6 Ohms in series with 1 mHy inductance.nBvedesign is designated ES700 and is
available from ALK Engineering.

The squawker / tweeter network is extremely criticahwespect to placement of the
inductors and iINOT recommended as a do-it-yourself project. This networls® aailable
from ALK engineering as the ES7500.

More experiments have been done using separate CWssggradrators mixed together at
the proper frequencies and levels to simulate a square lwgasing continuously changing phase
relationships of the harmonics. This writer was unableetr any changes in the character of the
resulting sound no matter how the waveform changed waitiam phase of the harmonics. It is
my belief that the human ear is totally deaf to thesptrelationships between the components of a
complex waveform.

Experiments were also done plotting the phase versyiseney of the acoustic output of a
loudspeaker. This rate of change in phase of the eptaksr is many times that of even an
extreme-slope network making any phase errors in the neavotally moot point.
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EQUIPMENT USED
Tektronix 7704a oscilloscope with 7A26, 7A16A and 7B85 plugins
Wavetek 188-S-1257 function generator
Wavetek 166 pulse generator
Old Colony Mitey Mike 1l calibrated microphone
Hewlett - Packard 4800A vector impedance meter



